Mor Lam is a folk performing art that originates from traditions in the locality and customs of religion. There are some current problems with Mor Lam, especially in the face of globalization. Mor Lam suffers as traditional beliefs and values decrease. Society is rapidly changing and the role of the mass media has increased. Newer media provide knowledge and entertainment in ways that make it impossible for Mor Lam to compete. This research used a cultural qualitative research method and had three main aims: to study the history of Mor Lam artists, to study the present conditions and lifestyle of successful Mor Lam performers and to develop the lifestyle of successful Mor Lam performers. The research was carried out from July 2011 to October 2012. Data was collected through field notes, structured and non-structured interviews, participant and non-participant observation and focus group discussion. The results show that Mor Lam is a performance style that has been very popular in the Isan region. It has a long history and is closely associated with the religious beliefs, values and way of life of Isan people. The way of life of Mor Lam artists depends on internal and external factors. Internal factors are chance and perseverance. Most Mor Lam artists lack education in the standard system and depend on the status of their family. In the past Isan society was poor. Farming and agriculture was the chief occupation, which relied heavily on nature. People had difficulty transporting to the city to study, so most Mor Lam artists like practiced their art as a way of being heard and seen. A Mor Lam artist must be intelligent, dedicated and self-confident with high levels of creativity. External factors are technology, family status and social beliefs. From interviews and discussion, lifestyle must be developed to focus on health, education, mind, morals, readiness to live in society, occupational skill and benefits.
Introduction
Mor Lam is a folk performing art that originates from traditions in the locality and customs of religion. In original social conditions, Mor Lam artists were regarded as philosophers of society who inherited and transferred local wisdom, including traditions and way of life. This was the identity of Northeastern Thai (Isan) entertainment (Jantabut & Jantaluea, 2004) . The role of Mor Lam performance is to give knowledge and provide entertainment, as well as recording the behavior of people in society. It is a way to inherit traditions and beliefs related to Isan people. The exact origin of Mor Lam performance is unclear (Thongsuk, 2004) .
In the past, many developments have affected Mor Lam. Politicians previously hired Mor Lam performers for their political campaigns because Mor Lam performers are close to the people. Additionally, people like to listen to news from poems, which are easy to understand and entertaining. So, Mor Lam had a significant role as a function of mass communication, particularly before the advent of television, radio and the internet (Boonprasert, 2009) . Mor Lam is a medium for transferring social behaviors of Isan people. In addition, Mor Lam has been used to spread messages of public relations, administration, public health, national energy, agriculture, irrigation and education (Buengsai, 1990 (Nesusin, 2007) . Society is rapidly changing and the role of the mass media has increased. Newer media provide knowledge and entertainment in ways that make it impossible for Mor Lam to compete. Although there are many Isan Mor Lam performers who have tried to adapt to modern changes and have become wealthy as a result, many Mor Lam groups have had to cancel performances and stop business. These performers suffer in finance, education and family life. This research was thus designed to identify ways to develop lifestyle of performers following occupational success as a Mor Lam Artist.
Research Methodology
This research used a cultural qualitative research method and had three main aims: to study the history of Mor Lam artists, to study the present conditions and lifestyle of successful Mor Lam performers and to develop the lifestyle of successful Mor Lam performers. The research was carried out from July 2011 to October 2012. A purposive sampling technique wsa used to identify a total of 100 randomized samples, including 35 key informants, 10 casual informants and 55 general informants. The samples included popular Mor Lam artists in five provinces of Khon Kaen, Udon Thani, Ubon Ratchathani, Mahasarakham and Roi Et. Data was collected through field notes, structured and non-structured interviews, participant and non-participant observation and focus group discussion. In addition, data reliability and validation tests were conducted using a triangulation method. This research used analytic induction and typological analysis techniques. The results are presented below as a descriptive analysis. mind and emotions will be positive, affecting the success of their work, respect, professional growth and future opportunities. A network of folk artists is beneficial in organization the folk performance community and transferring and inheriting wisdom efficiently. There should be: 1) transfer of learning through practice; 2) close relationships between communicant and descendant; 3) a process of transmission, integrating both the content and spiritual aspects of the performances. The operation of a folk artist network should be structured as follows: 1) plan/project; 2) define roles of personnel or institutes; 3) develop patterns of activities; 4) connect to further organizations and networks.
Results

Mor
Mor Lam performing arts propagation appropriate for the present day can be achieved by many methods with www.ccsenet.org/ach Asian Culture and History Vol. 7, No. 1; 2015 thorough preparation of media sources. A Mor Lam Klon contest is one method that stimulates Mor Lam circles to be active in the restoration of precious knowledge. However, they should consider the judges, evaluation, operation, publicity and use of technology. Convenient advertising can be done in many ways, including publication of a database on the internet and video recordings. These must be filtered by musical academics.
Discussion
Mor Lam is a performance style that has been very popular in the Isan region. It has a long history and is closely associated with the religious beliefs, values and way of life of Isan people (Table 1) . 
Mor Lam Klon or Mor Lam Zing
Have Klon of secular and religious cases There are Kaen and international musical instrument.
In summary, Mor Lam is Isan folk singing showcasing Tai-Lao culture. The important musical instrument is the Kaen, which is the original sound of Mor Lam. One of role is entertainment, while another is the representation of news and social events. Mor Lam can be classified into two types: drama and not drama. As for Mor Lam artists, the researchers found that many Mor Lam artists chose the occupation by imitating close relatives, remember the melodies and postures, then studying until they has enough skill before developing their own identity. The way of life of Mor Lam artists depends on internal and external factors. Internal factors are chance and perseverance. Most Mor Lam artists lack education in the standard system and depend on the status of their family. In the past Isan society was poor. Farming and agriculture was the chief occupation, which relied heavily on nature. People had difficulty transporting to the city to study, so most Mor Lam artists like practiced their art as a way of being heard and seen. A Mor Lam artist must be intelligent, dedicated and self-confident with high levels of creativity. External factors are technology, family status and social beliefs. From interviews and discussion, lifestyle must be developed to focus on health, education, mind, morals, readiness to live in society, occupational skill and benefits (Figure 2; Figure 3 ). 
